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THE DECORATOR AND FURNISHER. 



November, 1882.] 



WALL DECORATIONS. 



Translated for Tue Decokatok and Fuusisuek, from 
Die JIappr. 



In the first place, the decorator, be he painter 
or paper-hanger, must keep in mind the character, 
the architectural intention, of the wall, and ex- 
press it in his work. But his first function is the 
separation and protection of the space, and in its 
decoration he must give weight to the principal 
motion, viz.: that the protecting and surrounding 
ceiling make a suitable impression. An impressive 
character is given to the Avail by smoothness, and 
therefore this fact must be' well considered. 

As the character of being separated is obtained 
by carefully using even surfaces, so that of support- 
ing is obtained through characterizing the upper 
and lower parts. Everything which supports strives 
upward to meet the opposition of the burden lying 
upon it, that is, to oppose the necessary power or 
strength. This peculiarity of supporting, or ascend- 
ing, is expressed so that the lower part is dis- 
tinguished through heavier forms, or darker and 
more earnest colors, while the upper part demands 
the lighter and more pleasing forms, and the 
brighter and more shining colors. 
The middle forms the transition of 
the two other parts. In the case 
of the wall, these three parts are 
the dado, wall and frieze with cor- 
nice ; in the column they are base, 
shaft and capital. 

But the upper and lower parts 
require still more expression. An 
even, colored wall of the appearance 
of a square would not show these 
qualities, and, consequently, would 
not show their intention of bearing 
and supporting ; we see then no 
difference between the upper and 
lower parts of the wall. Only when 
the wall is higher than broad, its 
upright appearance is expressed, 
and the decorator, whenever a wall 
is like a square, must seemingly 
remove this appearance, and so 
adorn it that it may correspond to 
those aforementioned functions, 
which satisfy our artistic feeling. 
And independent of this division of 
the wall into three parts, a wall- 
pattern whose forms strive to ascend 
will also satisfy our artistic sensi- 
bility. Large upright bodies, such 
as pilasters and friezes, division into 
panels, decorations made through 
climbing tendrils, &c, will surely 
lend a mighty charm to all these 
works of beauty. 

If we remember that the deco- 
rating painter and paper-hanger 
must also consider the furniture to 
be placed against the wall, the pic- 
tures, and the various other adorn- 
ments of the room, nor yet forget 
form or color, Ave Avill understand 
the difficulty, but also the beauty of 
his task. But we must not forget 
the question of draAvings and colors, 
a question no less difficult than the 
others. 

The meaning of the Avail as a 
decorative object Avas properly com- 
prehended by the ancients, but 
chiefly by the Greeks, as Ave natu- 
rally expect in consequence of the high develop- 
ment of art among them. What they were able to 
accomplish in the Avay of Avails may be seen from 
the Avorks untombed in Pompeii, and although 
much may be found that does not correspond to 
our taste of to-day, yet the character of the Avail is 
ahvays Avell expressed, and so far these types of 
noble Avork Avill possess lasting worth. 

If Ave remember, also, the great services of the 
Renaissance in this sphere, it is truly surprising that 
it Avas possible for men to close themselves up in 
a box lined from top to bottom Avith tapestry. 
Tapestry, hoAvever, is of very great importance, 
and belongs to those means of modern times which 
haA r e accomplished much in making art popular. 
But its use both in past and present time deserA r es 
reprehension. The pitiful, unvarying color which 
coA T ers the Avails and ceilings of our habitations, 
though it does make a cheerless impression, yet Ave 
can at least see that there is a massiA'e Avail behind ; 
the trivial tapestry, hoAveA r er, covering Avails and 
ceiling, gives to our homes the appearance of paste- 
board boxes. But this melancholy kind of decor- 
ation Avas and is the consequence and necessary re- 
sult of a general prevalence of a Avant of taste and 
style. It is neither known Iioav, and Avith Avhat 



simple means the family home may be comfortably 
arranged, nor Iioav truly valuable a tasteful dis- 
position is for all the occupants. 

The uprightness of the Avail, as this should be 
expressed by means of proper adornment, has been 
Avell considered and characterised in the Avail de- 
corations derived from Pompeii. The division of 
the Avail already given above into the three 
parts, dado, Avail and frieze, Avas made everyAvhere, 
and proved most beautiful, since the coloring Avas 
happily executed, viz.: for the loAvest part dark, if 
possible a black color Avas chosen, the Avail in 
brighter and more friendly colors, Avhile the frieze 
shoAved the most brilliant and lively tints, so that 
the room appeared free, light and comfortable. 
With the ancients the exterior Avails Avere the only 
ones Avhich Avere made strong, thick and lasting ; 
those of the interior of the habitation were either 
light and easily movable or consisted of drapery, 
above Avhich the ceiling of the entire apartment 
could be seen. AfterAvards as the Avails Avere made 
of solid and lasting materials, they seemingly re- 
tained the old system, this is, the painter treated 
the loAver surface of the Avail as such, and the upper 
portion as though it Avere transparent, or at least 
made it very clear and bright. But Avhatever may 
have been the motiA-e, the old painters have ex- 
cellently applied it. 




COFFEE SERVICE. 
Taken from Le Reate Des Ahts Decok.vtifs. 

The proportion of dado, Avail and frieze of the 
Avails dug out from Pompeii are as one, to three, to 
one and a half, and this proportion, Avhen applied, 
produces a most excellent effect. Independent of 
the fact that this division adapts itself best to the 
height of the room, the height of the dado may in 
ordinary rooms be made the same as that of the 
Avindow-boartl, Avhich, in turn, is usually about the 
height of our chairs or tables. 

In rooms for dining and for gentlemen, as Avell 
as in larger halls, Avhich serve for representations, 
or for meetings, pleasure, &c, it Avould be Avise to 
chose a higher panel, of the height of man or more. 
We Avould here only mention the "old drinking 
rooms" in Germany, which haA'e been recently re- 
vived, and form a most attractive and charming 
appearance, Avith their high Avood panels, their 
Avails, rather Ioav and painted in full rich colors, 
and the broad frieze decorated Avith eating and 
drinking scenes, or other paintings shoAving the 
purpose and the pleasures of the place. 

In showy rooms, a dado of Avood or marble Avould 
be most suitable, since these materials make an im- 
pression of solidity and durability Avell suiting their ' 
intention. But since this is far too expensiA'e for • 
most rooms, a substitute has been found in an [ 



imitation, both through painting and tapestry. A 
pleasing and tasteful diA'ision through panels and 
frieze lends very much to increasing the effect of 
the Avhole. This part of the wall especially 
giA'es free reins to the fancy of the painter, for 
he does not need to limit himself to the imitation 
of these tAvo substances. Combinations of the most 
diversified forms and colors, ornamental decorations, 
paintings, Avill add much to the beauty and express 
its intention. 

In the imitation of those substances Avhich we 
have mentioned, great care must be taken in mak- 
ing the execution of an excellent character, for 
borders and panels Avhich are not painted elegantly 
and true to nature, ahvays make a bad impression 
as Avell on the layman as on the connoisseur ; and 
this is the same Avith tapestry affixed Avithout regard 
to light and shade. If a good imitation can not be 
made, paint the dado Avith some good color, and 
make a division of panels by eA r en and accurately 
draAvn strokes. 

Rich climbing ornament on friezes, and wall- 
panels, and painted columns in larger halls, Avill 
naturally add much to the general effect. But this 
last luxury is only to be recommended Avhere the 
Avail, standing separate, creates its effect, and its dec- 
oration may obtain due appreciation, as in dining, 
social, concert, ball, and similar rooms. Where fur- 
niture is placed it is only to provide 
the quiet back-ground ; the same 
is the case for art collections, in 
which the objects are to stand out 
clearly, and distinct to all examiners. 
In all apartments, ' the frieze 
may receive more decoration, since 
it is always visible. Upon it, as it 
joins Avail and ceiling, representa- 
tions expressing the intention of the 
apartment may best be made. In 
ordinary rooms it may be presented 
very plainly, perhaps ornamented 
Avith a draAving executed by means 
of stencils. 

We must also lay emphasis on 
the fact that the decoration of a 
Avail is really determined by the in- 
tention of the room. As the colors 
and ornaments of a room in Avhich 
innocent, joyous youth meets, should 
correspond to their tone of mind, so 
the decoration of the room of a lady 
should be fitting to the charms and 
graces of the female sex, and in 
such a manner that the picture of 
the fair inhabitant luay stand out 
lovingly from its frame. Age re- 
quires earnest, dark colors and or- 
naments, and this is best adapted 
for the Avorking room of a gentle- 
man. Play and smoking rooms, 
on account of the necessary dirt, 
alone, require a broAvn color ; most 
excellent is a decoration from the 
imitation of Avood, Avhich may have 
the most manifold representation by 
means of division ornamental deco- 
ration, etc., adapted for this pui*- 
pose. We scarcely need to remark 
that the Avails in dining, music and 
other halls must also be decorated 
in accordance with their use. 

Besides all these considerations, 
the decorator must not forget the 
form and color of the furniture, and 
all those artistic objects Avhich grace 
the room ; in this he Avill shoAV whe- 
ther he is a true master of decora- 
tion, and in this also is shoAvn 
the unity of the artistic professions and trades. 
For if the interior of the house is to be made a 
harmonious Avhole, unity and harmony must exist 
between all employed in this most noble creation. 



PANEL FOR SIDE OF GRATE. 



The Panel shoA\m on page 46, is by Mr. Charles 
Volkmar, and designed for Grate or Fire-place. 
The scene represented admits of fine treatment, 
and is particulai-ly effective. The coloring should 
be in a Ioav key, and may be either under glaze 
or over glaze. 

A companion piece Avill be given in our next 
number. 



Why not give the ladies a liquid that Avould 
clean their silver by a mere dipping, Avashing and 
drying ? What a Avorld of scrubbing, rubbing, 
scratching and bad temper it Avould saA^e. 



Why not get up some very Avide crash, say 
three yards, for use in embroidering ? The ladies, 
Ave believe, Avould appreciate the gift. 



